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BHO eV ACINU ies Ee (Der Nussbaum)!(Rrobert! Schumann)... .7.r1s slelerei2 visit Gribiolel stercis cleje else > eit ¢)s s/o Nie aialsiere ~< 60 
B4seuURKISH MARCH Scherzo (From Beethoven's “Riuins ‘of Athens’) </.00- sc cctiesccieee scsi ss+ccess+ccecee noses 15 
Buoee CHORUS OF DERVISHES Etade(From Beethovenis“‘Ruins of Athens ))0.y ue s/ces eisrasisie eelereiwc ties esse cesses ocaee tS 
B50. ANDANTE CANTABILE (From Tschaikowsky’s String Quartet, Op. 11).......... cece cece cee crete tte e ee eeeees A: 
Bese ARKa¢le7A louette) Romance (Glinka-Balakirefh)): sie ncverrsio1+12/01s'e esis lelc <le/¥)ee elolols) c’siels)s/ <0) s/ eel eie¥e els.sleis' 4 wisie-e e eravee atts 
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SOMO OMmOERENADEa(Eromuc test Millionsid Arlequines bye Dirigo) ace civeisie'« sistic el elelnielelsicisiei« » «lv eleleisia(cisievele.s o/6 ofe.o6 4 cic 75 
B 761. SPINNING SONG (Spinnlied) Concert Etude (David Popper, Op. 55, No. 1)........ ccc cece eee e cece cece ence eeeee 1.00 
S78, INIOCIWIRINTE Gia, 704 AKG Perth Road decor oc SSO a AGB Rec Gr CODD OECOBA ccu = SOC DEEDES cca eC aC r ane aera 75 
BigS4eeVALSERFrommlischaikowsky's’ Serenade’ for Strings, Op; :48)) ss, ster 1<e/0em «1sielivie sieivie cele dois Ceweeeccsses veescvdewecs 1.00 
BHGCmeEIEZlOINMaGodiofezions)i (Ls Zeitlin-Achrom) ysistetetejercis elutofelo(s's 00) crelelsia\ [cle 9% ej s%6 6, Jeceinis s oYehe)s.6)siaisis isis) 91s, sisye sie eve vies 60 
Bal SM EMG ELE SECS Darks nace DON) rie cisions sevelee (alee (ersrels\aleierelelsy crisletelevaueie cieiere cievelelrs icie a's sls e'eje\e!so is Gitra/ecrejeles ¢ te 
Bil 24 See Glia (Unrest) t(Jaces Dont) secitecs cterceieec is ates crate siete Nee tela rie cisions iiord- cine a4 Stsyercseele, oisreleiewigisle cinvelai aia siale des 5 
B 1257. AIR DE LENSKY (‘O Days of Youth”) (From Tschaikowsky’s “Eugene Onégin’)........... 0. cece cece ce ececeeeees 75 
B 1284. FANTAISIE SUR DES THEMES RUSSES (Rimsky-Korsakoff, Op. 33) .......c.eececccecccescecccvceccceccees 1.25 
Bios IEBRE VV IMELOD Ys (Joseph Achtom)) ie cere ore cieleicielvie oleielci#)> weleinie Hiois)> wirici«\e)0 ele \eie)0 eles asin ecine alsin + «icicles seieine - 15 . ; 
L 877. LA FOLIA Variations (Folies d’Espagne) UAreungele Corelli) freee ners aie Sse Vsterersvcial svernvalovave ste eroternasus ait aw lied. o 1,00 4/ WAR: 
BOSD REA MSE Glicatme kURichard’ VV agtiet) rx «se stele e's s/cisic ovelotons clceleleisjele) sale e(eiel cies elaisis/aisiare sysisicisww < cies s sia s.c-ee eee 60 5) a ‘ 
B 1312 DEDICATION (Widmung) (Robert Schumann)........ Bra late ere Lene ce Te CaTELale Tecate ie aveiel sls ecshe: ¢i3! ose oie rere eral /atw al aleve cnsthauaveleles 60 ar 
Seo mE O Dew Glischatkowvskye© padcniNO.p 5) raise siareinie sci ciavsle sie svehes eel sterris ee heietaleisiesis es cicig-a7ie\e e.c6.oie © o1eieiciass vieisssieies APE ee Mali: 
BeOmmECAIIG BRING m2 4a PAGANI )icareeteteres eatciere ete osle'e o's, efele aves efeverarater thers lerarejevsters ieiercieteiaieleiele evecciole eis e'sve'e be le\wle sie bialie 1.00 “ om 
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NEW VIOLIN PUBLICATIONS FOR 


| 1 HRC) CEC RF ERA Ar 1 1 Rt 


CONCERT ot Gle 


Three Characteristic Dances 
Op. 38. Campagnola Italian 


is to be sought in the virility and 
descriptive torce of the composer's 
themes. The numbers are concise 
and entirely unconventional in 


4 BY REPESENTATIVE AMERICAN AND EUROPEAN COMPOSERS 
| 
z SERIES 
is 
i) 8 6 1 1 1B 1 |B a 
{LT 1 AR 1 RRC 1081 1 
} 
D’AGOSTINO, A. “Villanelle (Shep- Opro0sNonse Ripples nei 50 Op. 77, No. 1. Revérie Dans Le} 
herdmaiden’s DONE) awe HE: Oy, HO, Nea) ASH ao hag ococo se 50 Wiontaswesi os strech ieee on 
The Flower of Italy........... .75 Op G0 NOn oa Ae Minageqe eee 50 For very advanced players with | 
a + 5 good command of the finger-board 
Souvenir de Venice (Barcarola) .65 Op. 30, No.6. Murmurings .....  .65 and advanced bowing ability. 
Eo ‘ as z 5 
The Echo ...............4.4. 15 She DRaeiaN Ceca ees Romance yeas eres a oh an 


A modern concert solo demanding 
the advanced technical and inter- 
pretative abilities of finished play- 
ers. 


Datices a. sere 75 treatment and development. They 
AS pee 9 ? 3 present manifold and _ unusual 6 4 a 
Op. 41. Sivigliana, Sesaicn technical difficulties and demand Souvenir de San Sebastian (a L’Es- 
Dance 65 players of very advanced abilities. pagnole) ‘co ue a Se a 75 
A brilliant and effectiv meer\. 
Op. 42. Saltarells, Andante e DELLERS, WALTER.  Serenade- silo th Goanich tric, si, nn 
Scherzo ene a een $1.00 Espagnolesame a ceerionre one 60 


The above listed violin composi- 
tions provide a large amount of 


A characteristic solo excellently 
suited for the demands of advanced 


Mazourka Hollandaise.........$1.00 


For very advanced players with 


ae ae and es sg Atel players. brilliant technical ability. 

erial, roper execution an In- 
Barre ttre tne een DONNER, MAX. Op. 41. Pocme.$1.00 Op. 82, No. 3. Serenade Basque .75 
competent mastery of double-stops, Opead2s Humoreskcme eee aS A sparkling, vivacious concert 
harmonics and skill in all varieties Op. 43. Reverie 60 number especially designed for ad- 
of bowing. Ds) ESE MELIC. outers fore Kot imi ony i vanced soloists, 

: Op.53. Danse Fantastique..... .60 

BACHMANN, ALBERTO. Slavonic Gan aa Op. 82 No. 4. La Mouchesanae 

Dance 75 p. 56. anson au Rouet..... 65 Fly) $1.00 
cece cece een esreeeseees 8 SLY) oo ocaays 2 oe 3a se 

Chechen and genuinely ef- Oyo Syn WE Chasse. . betes ees 75 A prilitant concert eciamaneene 
fective violin solo music. Op. 58. Gavotte Scintillante.... .75 showy and particularly suitable for 


First Meditation of Joh. Seb. 
Bach’s First Prelude........ .50 


Second Meditation of Joh. Seb. 
Bach’s Fifth Prelude........ 50 


Two inspired melodies written on 


Artistic violin solo music especially 
designed for the concert stage and 
providing material of attractive 
and original design. 


ELSENHEIMER, N. J. Menuet a la 


the concert stage. 


Op. 87, No. 1. Chanson Marie 
Antoinette ..«....\cee eee .50 


Charming melody demanding ex- 
pressive and artistic interpreta- 


two of the best-known Preludes MoZart ca Sasser saan .50 tion of a high order. 
f this great master. Daint d very lodious. 
anys r Sp ene ks a tt Op. 87, No. 2. Second Mazurka 
dak J vncessscecnaitosss. 65 | FYBICH ZDENKO. Poem..... 40 | | de Concert.cmann)cemennennn 90 
Cracowlalcaancmm sortie Oo FIBICH, ZDENKO. Poem..... 40 de Concert..... BdGn 6s 9 


Brilliant and particularly well- 
suited for advanced solo players 


BERGH, ARTHUR. Twilight Mus- 


(Transcribed by Roland de Berton) 


A fine, emotional composition in 
an admirable new solo arrange- 


Brilliant and particularly suitable 
for advanced concert players. 


KUNITZ, LUIGI VON. Scotch ta 


STO: et eerstec seelaaeiees ayers ate 60D BANE: laby ...1.°. 2s 3 
Alla Zin ATA yates ei iecie seis HOO ; A delightful lullaby in which all 
Tw ga mtrasted laclost for mids GRASSE, E. Song Without Words. the originality and characteristics 

OUR peers sheersk eae (G Major) ..-.....-...-0-00. -50 of the Scotch musical idiom seem 


vanced concert players demanding 
considerable interpretative ability 
also technical skill of a high order. 


BORNSCHEIN, FRANZ. Reflection. 


CA wEIS@REk. 


BOSTON 


A short solo of intense feeling and 
unusual harmonies ; conception not 
difficult in a technical sense but 
demanding advanced interpretative 


COOPER SQUARE 


Printed in the U. S. A. 


to have been incorporated. 


Romance ® . § v./se eee ~.. 40 
A fine concert solo demanding con- 


65 ability. siderable expressive ability. 
pee cane: CAD TC Rae ot ele In a Row Boat. (Im Ruder- PILZER, MAXIMILIAN. Love 
vanced modern violin music de- = 7 
manding players of very advanced boot) A < $1.00 Song. (Liebeslied) oho <eieesaeee tere .65 
technical ability. AUdistinetiverandibrilliantimodern Caprice’ Valsé:,.2 oc nse eee $1.00 
violin solo calling for exceptional Two modern concert solos of ex- 
FA TAGUT ELVEN stare ciciccreiSfepe sche o orprarte 50 technical surety in double-stops, ceptionally musicianly and artistic 
A charming concert number of un- intricate passage-work in harmon- worth; demand very accomplished 
usual spirit and grace. Demands ics, as well as for more than origi- players. 
very advanced players. nal interpretative abilities. 
PIRANI, MAX. Andantino. Aa 
BURLEIGH, CECIL. Cradle Song. KRIENS, CHRISTIAAN. Sons du Leonardo Leo) o slelbieis, bial atagaretate 50 
; 50 Soir (Evening Sounds from Suite A dignified solo of sustained char- 
5 “In Holland”) ae 50 acter and expressive nobility. De- 
= Impromptu and Scherzo....... -90 : ) ae mands poetic interpretation and 
| Advanced concert material for A dainty solo of unusual origi- emotional warmth. 
= alaiiedinerolnietes nality and artistic merit. Very 
id melodious and effective. PRUTTING, R. H. Legende. suet oe 
a SIX PICTURES . Pastel)... ....:0tg os ieee : 
2 a * 6 Villanelle. (Shepherd Song) -» 65 Two effective modern solos particu- 
T Op. co NoslusDistancel sae. 40 A a se ae oaG larly suitable for advanced sonar 
= considerable technical ability anc players in search of new and sun- 
a @p. 30; Non2ewRockse laencecmes 40 artistic taste. conv outionel sintered’ 
ooo eC RR 


NEW YORK 


CHICAGO 


a ae 


“te, 
=m 


WND f 


i 


Specially arranged and 
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To the memory of my father 
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Poco piu mosso ed agitato 
a slightly accelerated and agitated tempo) 
Beary ee poco rit. Vi ee 2 
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